summary of knowledge. The topics less relevant to my daily clinical practice were stimulating and undoubtedly increased my knowledge of the overall management of injury in the young. One thing that surprised me was the scant attention to pre-hospital care and paramedics, because they undoubtedly play a major part (for better or worse) in the prognosis of patients following major trauma. I personally subscribe to 'scoop-and-run' rather than 'stay-and-play', but there are arguments in favour of both policies and the evidence could have been usefully presented in this book.
Rarely more than a few months pass by without another fat and glossy illustrated history of medicine hitting the bookstalls. It is sometimes hard to imagine how the market can sustain yet another such volume. When Murray Jones's study of medieval medical illuminations first appeared in 1984 things were very different. The innovative combination of a clear, accessible text and carefully chosen illustrations, from manuscripts largely (but not exclusively) in the British Library, ensured that the book soon sold out. In its considerably enlarged and more colourful format, the second edition of this handsome and authoritative study still leads the field. It will enjoy pride of place on the shelves of any reader with an interest, amateur or academic, in the history of medicine and the art it has inspired. The elegant coffee-table format does full justice to the jewel-like quality of the finer illuminations, which include some striking new material (such, for example, as a picture of the wounded Hannibal, in fashionable fifteenth-century dress, being treated on the battlefield by his surgeon, or row upon row of cautery patients, placidly awaiting the impact of smoking metal).
But this is no mere collection of beautiful plates depicting quaint or curious practices from a time before 'real' medicine began. On the contrary, one of the most impressive and valuable aspects of Murray Jones's book is his ability to present the iconography in its historical context, explaining how and why the images reproduced in these pages often bear no more resemblance to the human body than a map of the London underground does to the topography of the metropolis. In doing so he reflects the range and variety of medieval therapy from astrology to herbalism and phlebotomy to dietetics as well as the strong decorative tradition inherited from the classical past. It is especially interesting to compare the exquisite pages of custom-made copies of texts produced for wealthy patrons (in an age when anyone with a sound education knew about medicine) with the rougher pen-and-ink sketches made for or by working practitioners. The main emphasis of this book is on surgery and Galenic medicine, with much less attention to the religious aspects of healing. Since this was also an age when Christ was conventionally depicted as a physician (Christus Medicus) and the health of the soul ranked far above that of the body, one might have expected more imagery of this kind. And what of satire? Readers will be entertained by the fourteenth-century depiction of Reynard the Fox as a crafty empiric taking his patient's pulse: a monkey physician extorting his fee or scrutinizing a urine sample would have provided another useful reflection of popular attitudes to the medical profession, as four-legged practitioners proliferated in the margins of medieval manuscripts. But these are for the third edition, which will surely follow soon. Final congratulations must go to the Anglo-Italian publishers for producing such an attractive volume which brings a seemingly distant period in the history of medicine vibrantly to life. The idea of purpose as a basis of cosmology can be traced back to early Greek philosophers. Plato (427-348 BC) said the world was made by a creator or artificer; it was an imperfect world as we perceive it by the senses, but there was also a world of unchanging entities. Real
